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DOCUMENTARY + A 2014 + 89 min
Directed, produced, camera, sound, editing by
Johanna Kirsch und Katharina Lampert

Johanna Kirsch and Katharina Lampert grew up with the ‘68 ideals of their parents, 
colorful wool sweaters, demonstrations and the notion of changing the world. What 
remained misunderstood back then, clouded by the desire for cheeseburgers and 
Monchichis, arises again and again in their minds today: a house in the country, 
growing their own vegetables, canning food, slowing down – the romantic fantasy 
of dropping out of society. Their parents’ question – “How do we want to live?” – 
secretly became theirs and Beyond Elsewhere became the search for the answer. 
(Mirjam Bromundt)

A Film by Johanna Kirsch and Katharina Lampert
VON HIER AUS / BEYOND ELSEWHERE
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With our parents’ ideals in our backpacks, we begin our search for how we want our 
lives to be. We meet Ute, Wim, and the Wieserhoisler_innen, all of whom have tak-
en a giant step towards their own convictions and longings. On our visits, we learn 
how their daily lives vary from the norm, how utopias become real places, and why 
there is no such thing as dropping out of society. 
(the directors)

The directors embark on the search for alternatives to their own utopian-free daily 
lives, where too much time is spent in front of screens and tons of senseless objects 
are accumulated. There is the Wieserhoisl in Styria, a farm collective with around ten 
farmers. A lifestyle that is not easy to maintain, because the degree to which each 
individual can retract his or her own ego arises as an issue again and again. Ute, who 
sees herself less as someone who has dropped out and more as someone who has 
dropped in, tries to forgo technical conveniences as much as possible living some-
where in the wilds of Portugal. And finally there is Wim, an architect who would like 
to create a public space in the French Alps, a kind of hiking shelter that is open to 
everyone. Three places and their residents are introduced in insightful interviews, 
three utopias that have come true, that counter the implicitness of consumerism, 
waste, and isolation with very different motivations. 
(Lina Dinkla)

http://www.vonhieraus.net
https://www.facebook.com/vonhieraus
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UTE
Vale das Zorras, Alentejo, Portugal

At the time we were filming, Ute described herself as a self-appointed shaman, 
although she also notes that she does not think much of labels and that everything 
could be completely different tomorrow.
She has been living in a very remote part of the Alantejos in Portugal for 17 years, 
where she shares a giant piece of overgrown land with her life partner, Rita. They 
don’t share a house and kitchen, which has the benefit that they can still invite each 
other over to eat.  
She came to Portugal through a dream and believes that the most sensible thing to 
do is sit on her land, listen to the wind, the wild animals and the plants, and sing. For 
her, the term spirituality is a giant question mark. Nevertheless, she finds that it has 
a political dimension. Christianity’s love thy neighbor and all the pink energy around 
it makes her foam with rage. She is more interested in anger.
Furthermore, she certainly won’t be pursuaded that there are two genders and that 
money and work belong together, even though this is repeated so often.
Ute comes from the women’s movement of the 70s and 80s, co-founded the wom-
en’s health center in Munich, and has lived in several lesbian communes. She has 
been an actress, singer, writer, wife of a millionaire, racecar driver, midwife, has a 
degree in medicine and a lot more that we don’t know. When someone asks about 
her profession, she laughs uproariously and says, “I don’t have one.” 

Shortly after we finished filming, Ute passed away in her house in Portugal in the 
company of her life partner Rita, her daughter Miriam, and some of her closest 
friends. She died the way she lived, courageous, curious, and the way she wanted. 
We are incredibly happy to have met her and to be able to share a bit of her legacy, 
as she called it, with the world in our film. 
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WIESERHOISL
Deutschlandsberg, Styria, Austria

Wieserhoisl is a farm collective and is currently made up of 8 adults and 3 children.
It actually was a group of friends that seized the opportunity and moved to the 
countryside together to start an experiment. A lot has happened since then, trailers 
were built, sewage treatment systems were set up, and roofs were patched.
They run a small farm with gardens, fields, a forest, chickens, sheep, and horses and 
are currently developing a CSA (Consumer Supported Agriculture).
They live in a solidarity-based economy. That means that everything they earn at the 
farm or elsewhere gets thrown into a pot from which everyone can take what they 
need to live, regardless of who earns more or less. 
At the weekly meeting they discuss joint decisions until everyone has the feeling 
that their needs are being considered and met. Not only do the Wieserhoisler_in-
nen have the best food in the world and the craziest potato varieties in the universe, 
they also talk a lot. This has been working for almost 10 years.
At the beginning, they were one of two farm collectives in Austria —along with Lon-
go Mai—that were doing something like this, which is why they always have a lot of 
visitors. By now there are several groups that are doing something similar. 

In recent years they have been very active in seed activism, environmental educa-
tion, and community economy. 
They are trying to buy the farm and convert it into a foundation, so there will be no 
more owners.
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WIM
Montavoix, Saint Claude, Jura, France

Wim is actually an architect and comes from Belgium. When he unexpectedly wins 
a major architecture award, he takes the money and does something paradoxical 
with it. He buys a large piece of mountain with two old ramshackle stone houses on 
it near a small blue-collar town in the French region of Jura and turns it into public 
space. He becomes a forester and superintendent.
When a state and a government no longer ensures that such a space can exist that 
is not under its control and where everything is possible all the time, then, Wim says, 
perhaps it is the job of regular people to provide public space, even if they have 
to—absurdly enough—buy it and own it first. 
There is a ruin in the forest where hikers, young people, and lovers can make a little 
fire and take cover from rain, snow, or unwanted looks, and a very simple mountain 
hut where people take a break and can cook, wash, and sleep. There is no electricity 
or running water. But there is a view of a beautiful waterfall.
Montavoix (the mountain with a voice) is designed to be a place for all sorts of peo-
ple to meet. Here, people from the small city of Saint Claude meet artists, seekers, 
architects, people from the nature conservancy, and young people who have bro-
ken the law that Wim works with, who are, like him, superintendents of the public 
space. They make sure that no one privatizes the space, including them, and that 
the simple infrastructure is maintained. 
Wim thinks that words are good for a lot of things, but they also fail miserably 
sometimes. He would like to communicate through space. With him, public space 
becomes more of a place where people can meet on the same level, beyond class, 
age, origin, with smelly, steaming socks at the old woodstove.



DIRECTORS’ STATEMENT 
from Johanna Kirsch und Katharina Lampert

And so we begin our search...
Both of our childhoods were shaped by our parents’ attempt to break away from 
the narrow structures of post-war Austria and do things differently. We grew up with 
home-ground sourdough bread, protests against nuclear power plants, and the fear 
of dying forests. We realized one day as adults that we are living in a sort of in-bet-
ween land. Full of ideas and moral precepts of how things could be different, but at 
the same time, constantly trying to exist in a world that obeys the laws of economic 
accumulation as much as possible. We began searching for people who organize 
their lives differently in order to gather ideas and learn from them.

With BEYOND ELSEWHERE we would like to encourage the disentanglement of 
entrenched ideas and counter the normative dynamics of our society.
Beyond the crippling guilty conscience that has afflicted our generation, that we 
are not living “politically and environmentally correct” enough, we would like to 
open up spaces of possibility that are sensual and tangible, that are based on one’s 
own reality and scope of action, and that do not—as is so often the case—end in 
idealized, escapist fantasies of another life “somehow, somewhere, some day,” as is 
presented to us by the media on a daily basis. 

While talking to our protagonists, we were primarily interested in the diverse mo-
dels of autonomy.
Over the course of more than three years we spent weeks living with them, dis-
cussing community, economy, the environment, art, subsistence, division of labor, 
ownership, composting toilets, mobile phones, relationships, and everything else 
that is part of life.

8
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VON HIER AUS
Text: Mirjam Bromundt 
 

Johanna Kirsch and Katharina Lampert grew up with the ‘68 ideals of their parents, 
colorful wool sweaters, demonstrations and the notion of changing the world. What 
remained misunderstood back then, clouded by the desire for cheeseburgers and 
Monchichis, arises again and again in their minds today: a house in the country, 
growing their own vegetables, canning food, slowing down—the romantic fantasy 
of dropping out of society. Their parents’ question—“How do we want to live?”—
secretly became theirs and Beyond Elsewhere became the search for the answer.

Daybreak. A hen is slaughtered and plucked while someone explains to the child 
on the balcony that it has to be done so they can eat it later. A banner hangs on 
the wall of the Wieserhoisl farmhouse: Kein Mensch ist illegal (No one is illegal). 
Eight years ago the farm in West Styria was leased by a group of people who run 
it as a collective and live there on their own terms. Not only do they grow fruit and 
vegetables, sheer sheep and produce meat, they also convert trailers into living 
space, exchange seeds from their own garden at informational events, and regularly 
explore individual and communal boundaries.
Sunrise. Sitting on a stonewall, Ute sings one of her own indefinable songs.  She has 
been living in southwestern Portugal for 17 years, after everything became too loud 
and too dense in the “Swabian diaspora.” “I didn’t know what it was about, but I 
had to rest first for a while,” says the shaman, who critically examines the world and 
herself on a daily basis. Ute thinks it’s a lie that work and money belong together or 
that there are only two genders. Her water comes from a spring, some vegetables 
from her own garden, she bakes her own bread. But Ute has definitely not lost touch 
with the world. The car is more convenient for shopping than the mule mare and the 
USB Internet stick on the MacBook saves her the 40 kilometers to check her e-mail.
Sunshine. Wim sharpens his chainsaw so he can fell a tree.  He counts the rings—it 
was about 50 years old, planted at the time of the ‘68 ideals. Wim was an architect 
for 25 years. Along with drafting plans for houses and schools, he focused on pu-
blic space, which—as a physical place where people can do what they want—has 
become almost impossible. Wim manages the Montavoix area near the French city 
of Saint Claude, where he lives in a simple but cozy hut without electricity or run-
ning water. A publicly accessible place for everyone is being created there through 
architectural interventions with the help of students and young people. Wim sees 
himself merely as the initiator.

Johanna Kirsch and Katharina Lampert spent about a year looking for people with 
alternative concepts of living, many of whom they met before deciding on the three 
main characters. The Wieserhoisl group, Ute and Wim—all of them pursued their 
own convictions and longings and chose a different life in their own way. Their 
utopias became the concrete places the directors visited and where they were in-
tegrated into the daily lives of the characters, seeking answers to the questions: 
“What does living according to your aspirations actually look like?” And: “How can 



a film be made under these conditions?” The result was a very calm film in which 
static landscape shots decelerate what is shown and establish space for one’s own 
thoughts alongside narrative passages.
Both the directors’ original question and their approach to making a documentary 
film are very personal. Rather than observing people objectively from outside, the 
directors and the creation of images are an essential part of the story. With a ca-
mera adjustment, instructions for the protagonists, answering a question from Ute, 
or working on the farm, the filmmakers move away from the investigative, direct 
perspective and turn Beyond Elsewhere into a personal and communal journey of 
discovery. 
The main characters’ own developments are the core of the journey—as these are 
very individual decisions, a critical examination of the boundaries and views of the 
world, far from a strict dogma that often stands in the way of taking action. “You 
have to see what you can deal with,” as Ute would say. Because reality—emptying a 
composting toilet, melting snow to make tea, or chopping up a lamb—is often not 
as romantic as how we imagine the idyllic life off the grid. What people like to con-
sider a radical break in each individual’s biography proves to be more of a logical 
step taken in small stages and is much more about “getting in deeper and deeper” 
(Ute) than dropping out—about contemplation and conscious living. And as unique 
as the three ways of living portrayed in Beyond Elsewhere may be, they are to be 
understood as examples of a bigger picture: the universal concept of escaping cer-
tain structures and rising to where it best suits you.
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QUOTES FROM THE FILM

Antonin (WieserhoisL) 

A community economy works like this: everything we earn goes into a pot and when 
someone needs something, he or she takes from the pot. I think it’s brilliant.

Mira (WieserhoisL)

Exactly, giving subsistence work as much value as paid work. Our success with this 
varies. But it’s an attempt and I think the attempt is very important and a really 
good thing to do. Because there is also an ongoing discussion with it. You are faced 
with your envy and greed and have to talk about it, because you are all connected.

Tina (WieserhoisL)

There is definitely a certain sense of security. This feeling that other people might 
have whose financial situation is insecure...hm, how will I buy food or pay my rent. 
We don’t have that.

Tina (WieserhoisL)

It’s in all of our interests that we have enough and that we deal with money respon-
sibly. And it’s not me that has the final say, everyone does.

Katrin (WieserhoisL)

Sometimes I’m overwhelmed and I think everything is so horrible. In terms of the 
environment...people couldn’t give a shit if we exploit resources or if this lifestyle is 
sustainable for another 50 years. And then in society...the issue of migration and it’s 
just...everything is so heavy...it makes me feel so powerless. And then...it’s just ea-
sier to fight together I would say...or easier...having the feeling, o.k... we can change 
a little bit after all. I’m not the only one who thinks or feels like this.
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Ute

Spirituality, when it shows this kind of empowerment and dignity and not this, we 
are all so sweet and nice, all turning pink...in terms of shiny...then it’s a political 
issue. It’s also a political issue that so many neo-Nazis are involved in spirituality. 
It’s not non-political that they go to the Externsteine for the summer solstice. And 
I don’t think it’s non-political to pretend that you are a satisfied being and shower 
the earth with love, however you want to understand that. It is not non-political 
because it channels a lot of energy into what I can only say is completely dishonest. 
It must be dishonest; it’s like this Christian love thy neighbor. Come on! Then I start 
seething. Really.

•     
(…) And I think that’s important that you see what you can handle and what you 
need in order to avoid being totally overwhelmed and moving back to the city one 
day to turn on the tap. Because you can’t deal with it anymore. But because there is 
this idea that this is the hard life in the country. I don’t think that’s true at all. 
But I do think that part of it is realizing what you can handle out of all the things that 
would actually make sense. What would make environmental sense. Like when I buy 
the mousse de frango for Lekba. Yes, o.k. Or Coca-Cola for me...wow! (Laughing)

• 
I think all these maxims, like you should bear your pain, you should work hard to 
earn your keep, and all these stories that are devastatingly stuck in our bodies. 
Devastating. And people are still so devoted to these maxims.   

• 
(...) I have the feeling that it’s a lie that work and money belong together. Because 
again and again I’ve seen how people go to the office at 7:30 and leave at 5. And 
one leaves with €30,000 and the other with €1,500. No one can tell me that work 
and money are fundamentally connected. All these things where I have the feeling 
that...I haven’t let myself be fooled by the same old repeated maxims. Just like 
there are two genders or all these things where I think, no! No, people. Just take a 
look. It’s just not true. Even if it’s repeated 1,000 times.

Wim

(…) I don’t know, maybe public space is going towards an end. It’s ending. Things 
change so strongly since the digitalization of the world that the real public space as 
I mean it, three-dimensional, physical space, where people could do whatever they 
want and at whatever moment becomes almost impossible.



13

Wim: I see my own task here as…I initiated it, I started it, I’m not in an association 
or whatever. It’s personnel initiative. 
I see myself as the guard, but guard in the sense of somebody that takes care of 
this public building and of this public area. And then you can say: yeah, but you are 
the owner, so this is not public. But I think that when a government or city council 
or whatever isn’t taking care anymore of public space, is not interested in it, that 
maybe it might become a thing to do by people. Just ordinary people.

• 
I think that words don’t work well for us. That we use them all the time, but I don’t 
know, they don’t go deep…and I like words. I mean I write quite a lot, and I like to 
read. 
But still. I think it is very important that people can touch each other for moments. 
And of course we developed this tool of language but it very often fails. 
And I think that in space there is a possibility for some kind of universal way of com-
munication.

•
I would say that public space is a space where everything at every moment could 
possibly happen. It has to be taken care of, but taken care of that it remains public. 
That nobody is privatizing it, and also for myself, I have to avoid that I might priva-
tize it.

•
…the strange meetings that happen here. One of the examples is …I was working 
last summer, you saw, with Nick here.
Well, he said that he had a criminal behavior…which of course is not at all true, but 
this young guy…only the fact that you come here for instance, is for him and for 
you a strange encounter. And this encounter is not just like seeing somebody by 
accident in a bar or so, but goes quite deeper I think.

•
Everybody keeps saying to me: how is it going with your project when they see me, 
or when they haven’t seen me in a long time. And I keep saying it’s not a project, 
and they say: oh no, what is it? And then I can say different things what it is not but 
I find it very difficult to say what it is. And it reminded me of when you fall in love 
with somebody, you don’t say this person is the one that I am going to do the next 
3 months…or at least with me it was like that. And there is no strategy, you don’t 
say we are going to do this and this and this and then we’ll reach that goal. And 
that way it is similar to love. And I don’t say it’s love, because I am not in love with 
Montavoix, but I say it is like love. 
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INTERVIEW (ExCERPT) 
with Marlene Radl for an.schläge

Katharina Lampert and Johanna Kirsch search for answers to the question 
“How should one live?” in their documentary Beyond Elsewhere. 
Marlene Radl asks about what they discovered. 

Was it difficult for you not to resort to the romantic idea of “country living”?
It was clear to us from the beginning that we had to be careful about that—especi-
ally because we were filming in extraordinarily beautiful places. We never aimed to 
use the eternally reproduced otherworldly fantasies of a better life. We wanted to 
show that you don’t arrive in a politically and environmentally correct paradise one 
day, but that the search continues.

What do you think about the emancipatory potential of alternative ways of 
life, away from a consumer and throwaway society?
We finished the project with the feeling that we have much more latitude in our 
daily actions. That’s a pretty large gain in freedom! All the approaches in the film 
(solidarity-based economy, etc.) can also be implemented on a small scale. It is 
more about your attitude than a radical revolution. In this respect, we believe that 
the emancipatory potential of such ways of life, especially when they are so open 
to letting us participate, is invaluably high. The point here is definitely not whether 
something is successful or not. Experiments are extremely important for the de-
velopment of society. We’ve all already zoned out enough on recipes for success.

Buzzword: escapism. Did you view the “dropping out” of your protagonists as 
a resignation in the face of social circumstances? 
We quickly let go of the term “dropping out.” Our protagonists don’t identify with 
the concept of dropping out at all, and in the course of the project this phrase see-
med more and more absurd to us. It is really about people who intensely analyze 
the existing systems and counter them with something else. That has nothing to 
do with disengaging from society. On the contrary: taking a close look and still not 
losing the courage to pursue your own ideas, there is nothing escapist about that. 
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Questions about the value of different kinds of work in society and the rela-
tionship between “public” and “private” arise in the film—major topics in the 
women’s movement. To what extent did you want to address gender relations 
with your film? 
The gender relations that exist are such a defining component of our reality; natu-
rally we negotiate them in everything we do and think. However, we consciously 
tried to treat these subjects with a certain degree of implicitness and not to “only” 
address them as issues of the women’s movement, for example. Because they inva-
riably apply to everyone. This is why some things in our film are not explained again 
separately or justified, but simply allowed to exist. With an exclamation point.
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JohAnnA Kirsch was born in Salzburg in 1980.

She studied experimental photography at the Academy of Fine Arts in Vienna from 1997 to 2002, followed by 

postgraduate work in the field of art as public action at KHB Weißensee Berlin, Germany from 2002 to 2004 and 

at the Jan van Eyck Academy for Research and Production in Maastricht, NL from 2004 to 2006.

Kirsch’s work is about the search for freedom. To what extent existing commitments, norms, rules, limits, and 

categories are really directly relevant or real, where do they correspond to individual or social necessities, and 

how do these worlds of necessities define themselves and their phantoms.

Kirsch exhibits her work in a wide variety of contexts nationally and internationally and works in the space 

between performance, visual art, video, and film.

Films (selection)
Von Hier Aus/Beyond Elsewhere with Katharina Lampert, documentary film 2014, 89 min, AT

Me, the big bad wolf, and the radical sense of freedom, experimental documentary film fairy tale 2004, 

27 min, AT, F, P, I, ES, NL

AS IF IT WERE NATURE – the inverse utopia, experimental film 2008, 21 min, AT, BE

No Track Walk 1.0. — den Weg brechen/path breaking, experimental video documentary 2007, 21 min, AT

•

KAThArinA LAMperT was born in Vienna in 1976.

From 1995 to 1999 she studied comparative literature and Chinese studies at the University of Vienna. In 1999 

she began studying conceptual art under Renée Green at the Academy of Fine Arts in Vienna. 

Lampert has completed many solo and group projects in the fields of visual art and film. So far she has made 

three feature documentary films. She primarily works with a biographical approach to identity, community, oral 

history, and marginalized lifestyles. She lives and works in Vienna.

Films (selection)
FTWTF – female to what the fuck, documentary film with Cordula Thym, 92 min, 2015, AT

Von Hier Aus/Beyond Elsewhere with Johanna Kirsch, documentary film 2014, 89 min, AT

Verliebt, verzopft, verwegen. Stories of lesbian (in)visibility in Vienna in the 50s and 60s, with Cordula Thym 

2009, documentary film, 64 min, AT

BIOGRAFIE KIRSCH/LAmPERT 
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TECHNICAL DETAILS:
Key Data
Length: 89 min
Original language: German and English
Subtitles: German and English
Original format: Full HD 16:9
Screening format: DCP 16:9 
Audio format: Dolby
Shooting locations: Austria (Styria, Deutschlandsberg), France (Jura, Montavoix), 
Portugal (Alentejo, Vale das Zorras)
Shooting time: 3 years
Completion: December 2015
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